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TEENCANTEEN
WHO: Carla Easton
( voca l s / keyboa rd ) ,
Emma Kullander (guitar/
vocals), Sita Pieraccini
(bass/vocals), Deborah
Smith (drums).
WHERE: Edinburgh/
Glasgow.
FOR FANS OF: Belle
And Sebastian, The
Shangri-Las, King Creo-
sote.
JIM SAYS: Perhaps this
year will be the year of
the proper girl band with
US acts like Haim and
Deap Vally making
waves.
In Scotland, we have

TeenCanteen. Not quite
the teenagers their
name suggests, but full
of youthful spirit.
I caught them live

before Christmas when I
hosted the Hear Glas-
gow! youth music initia-
tive in George Square.
I’d liked tracks they’d

sent me, but that didn’t
prepare me for the
warmth they extend live.
They are captivating

— a brilliant band play-
ing quirky folk pop.
Carla and Sita previ-

ously played in Futuris-
tic Retro Champions
until 2010. Carla said: “I
spent a year writing new
material and trialling it at
small acoustic events.
“I met Emma along

the way. I wrote Fire-
works for Duglas T Stew-
art (BMX Bandits) to
sing in a video I was

making for an exhibition
in Berlin.
“He encouraged me

to perform live and I
asked Deborah, Emma
and Sita to be involved.”
Fireworks featured on

BMX Bandits’ album
BMX Bandits In Space.
And Duglas isn’t the
only Scots indie royalty
to offer a helping hand.
The Vaselines’

Eugene Kelly joined
them supporting Evan
Dando and Juliana
Hatfield at SWG3 in
Glasgow in December.
Carla’s a great story-

teller through her songs,
and singing in her own
accent gives an all-
round organic feel.
A deliberate play on

the Scottish thing?
Carla said: “Everyone

comments on my
accent when I sing but
I’ve never given it a sec-
ond thought. Emma
sings in her Swedish
accent. We just do what
comes naturally to us.”
TeenCanteen support

Stealing Sheep at Broad-
cast in Glasgow’s on
Sunday January 27.
M o r e : t e e n c a n -

teen.co.uk
Q Jim will be playing
TeenCanteen on
In:Demand Uncut this
Sunday from 7pm on
Clyde 1, Forth One,
Northsound 1, Radio
Borders, Tay FM, West
FM & West Sound FM.
i n d e m a n d s c o t -
land.co.uk PIC: Dave
Taylor Photography

By SIMON COSYNS

LOOKING at his round
face framing his big
round eyes, you can
see why Conor
O’Brien’s described as
“baby-faced”.
It seems entirely fitting the
29-year-old Irishman has crafted
an album “from the perspective

of a new-born child with
the gift of language”.
On the stunning [Away-
land], the creative force
behind Villagers takes
inspiration from a child-
like sense of wonder.
The follow-up to 2010’s
much loved award-
winning debut Becoming
A Jackal also confirms
O’Brien’s stellar musical

and lyrical talents.
With the help of his accom-
plished band, he has enhanced
his sonic palette with fulsome
electronic textures joining the
folky feel of his previous outing.
Both adventurous and hook-
laden, the album challenges the
senses at every turn.
With the woozy pop of The
Waves, the serene beauty of the
instrumental title track and the
Krautrock pulse of Passing A
Message, O’Brien gathers up
shades of dark and light like a
windy day with sunny intervals.
Here, exclusively for
SFTW, he demon-
strates why
Villagers should
be heard in
cities, towns and,
er, villages across
the land.

VILLAGERS became
the critics’ darlings
for Becoming A
Jackal, did that
exert extra pressure
on the follow-up?
I can remember
feeling some pressure
at the very beginning,
as soon as I sat down
at my desk after all
of the touring, but I
quickly immersed
myself in creating little
soundscapes and
rhythms which slowly
became songs over the
course of the following months. It
was a bit of a trip, really.
How come you decided to explore
more electronic textures on this
album?
It was out of necessity I think.
I wasn’t really enjoying the
prospect of writing a carbon copy
of the first album, so I needed to
test myself and learn new
techniques. Pretty early on I was
aware of the fact that the album
was going to be in Technicolor.
The album, with its full arrange-
ments, grand orchestrations and
horns, makes it feel like a bolder
more confident record. Is that how
you see it?
I guess so. It’s quite difficult

for me to hear
the album since
I’m so close to it
but there’s a
dynamism in its
a r r a n g emen t s
which appeals to
me greatly. I

enjoy textures and
chords and melodies just as

much as words. I think music
can express things that can’t be
expressed by language.
To what extent has your
relationship with the rest of the
band evolved for this album?
It was a slightly more collabora-
tive album. After I finished all of
the demos, I sent them to the
guys and they learned their parts
before we went into a studio and
rehearsed for a few days.
The songs naturally changed
and grew in these rehearsals and
again when we finally entered
the studio to record.
We’re buddies. I think we’re
growing closer as we age. We
trust each other implicitly, both
musically and socially.

You’ve said the album is “written
from the perspective of a newborn
child with the gift of language”,
did you find it hard to recapture
such innocence?
It was an interesting proposi-
tion . . . to try and take a
completely naive and innocent
perspective. I think I fail in
many of the songs but the
tension created by the task itself
is almost more important than its
completion, if that makes sense.
Do you think modern society makes
it even harder to hang on to a
child-like sense of wonder?
Not necessarily. I think the
timelessness of fundamental
mortal experience can turn you
into a bitter and narrow-minded
old bigot and the only remedy to
this is a concerted effort directed
towards the maintenance of
curiosity and wonder.
I think modern society has the
ability to make you brain dead.
So what are the themes, universal
or personal, of the album?
I think the songs as a whole
are sort of sensual. They’re

appealing to the senses and they
travel all over the place. I guess
it represents an internal journey,
and it uses physical travel as a
metaphorical device. My favourite
song is the title track because it’s
an instrumental piece and I don’t
have to listen to my voice.
Is Nothing Arrived intended to be
happy or sad? It feels like you
could take it both ways.
I think you’ve hit the nail on
the head. The song, much like
album as a whole, is a sort of
tragi-comedy.
I was very much influenced by
Slaughterhouse 5 by Kurt
Vonnegut — that feeling of deep,
dark moments being placed along-
side compulsive hilarity.
Nothing Arrived is a sort of
ode to meaninglessness, that abso-
lute void that we all feel at some
stage in our lives, if not every
single day. It sort of proposes
that this void is the very thing
that binds us all together as
human beings on this planet.
The album is lyrically rich yet
the beautiful [Awayland] is instru-
mental. Why did it become the title
track and why is it so obviously
special to you?
I can’t really put into words
why I like this music. I was play-
ing it almost every day while we
were touring Jackal. It just
wouldn’t go away so I needed to
record it. Cormac’s string arrange-
ments blow my mind.
So which comes first in your song
writing, the lyrics or the music?
It’s always different for me but
this time around, for the most
part, the music came first.
The words seemed like a reac-
tion to the feeling in the music.
Did any of the music you had been
listening to before making the
album help inspire its sound?
Yes. I was listening to lots of
beat-driven music like Curtis
Mayfield, The Meters, Allen
Toussaint and LaBelle, as well as
Krautrock like Can, Faust and
Kraftwerk. I was also digging
Harry Nilsson, Serge Gainsbourg,
and early-ish techno like Plastik-
man and Drexciya . . . the list
could go on and on.
Did you enjoy getting the Mercury
nomination and the Ivor Novello
award?
It was a totally surreal experi-
ence because we were in the
middle of touring and starting to
self-destruct a little bit. So I
wasn’t in the healthiest state of
mind at the time. But I was grate-
ful for the thumbs-up.
Are you relishing playing these
songs live and fitting them in with
songs from Becoming A Jackal?
As a band we are feeling com-
pletely replenished.
The new songs are incredibly
exciting to play live and they
add a context to the old ones
which is allowing me to enjoy
them all again.
I think Villagers shows have
become a more communal
experience — which takes the
weight off my shoulders and
allows me to move again.
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*AND THEY HAVEN’T EVEN
RELEASED THEIR 1ST ONE YET

GIN Wigmore has already caught 007’s
eye. Her track Man Like That was used in
the Bond Heineken advert — which
Daniel Craig filmed with her.
Now she’s hitting the road with her

album. She supports Train at Glasgow’s
02 Academy on February 13. Info at
ginwigmore.com
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MANC ravers Swiss
Lips haven’t even put
their debut album
out but are ALREADY
working on their sec-
ond.
Their first LP release
hits shops in April and is
being hyped up after
banging first single Danz.
And the band are so confi-
dent in what they’re doing,
they don’t want to lose any
momentum.
Frontman Sam Hammond
said: “We’re in the process of
putting the track listing
together. All the recording
and mixing is done.
“But we’re constantly writ-
ing — your newest song is the
one yo’re most excited about.
“We’re discovering new
ways to record and make
sounds, but what you did six
months ago is never as excit-
ing as what you’re doing
now. That’s part of the job.
“We’ve started writing the
second album, that’s our
focus.
“Songwriting is what we
do, we won’t stop just
because we’ve got the album
done.”
But just because they’ve
got the rhythm and are keep-
ing it going doesn’t mean
churning our songs isn’t hard
graft.
Sam added: “A lot of big
artists stay in the charts
because they constantly
release, like Rihanna, who
doesn’t write her own music.
“But we’ve got to do a lot
of work to release things reg-
ularly.
“Ideally, we want the sec-
ond one out next year.” The

lads are now keen to show
off the fruits of their labour
and are heading out on a
three-date tour — their first
as headliners, next month —
hitting King Tut’s in Glas-
gow on February 26.
Sam said: “We’re still a
relatively small band, so to
book lots of dates might have
been a bit ambitious.
“We need to start small
and build up.
“But we’re really glad to be
coming up to Glasgow.
“It’s going to be energetic,
very dancey and a real
party.”
Coming from Manchester.
the boys are standing on the
shoulders of giants.
But they want to get away
from all too common compari-
sons every band from the
city seems to suffer.

History
Sam explained: “It’s got a
great musical history.
“But people always tend to
focus on the legendary bands
like The Stone Roses, The
Happy Mondays and all of
them.
“There is a bit of weight to
carry, but we’ve got to do
something else.
“Pop music is in a good
place right now.
“There’s lots of good stuff
out there.
“We’re just trying to put
our stamp on things and
write some great songs.
“The test is when our
album is released and how
people respond to it.
“We feel the record we’ve
made will stand up against
anything around at the
moment.”
Q GET tour tickets and hear the
single Danz at facebook.com/
SwissLips
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BULLSEYE legend Jim Bowen is not
some one you’d expect to be into bang-
ing rap-rock.
But he’s right into Sonic Boom Six’s

brand of it. Jim has a weird cameo in the
video for their thundering new single
Keep On Believing.
Check it out at sonicboomsix.co.uk
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