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WHERE: Edinburgh
FOR FANS OF: Dizzee
Rascal, Wu-Tang Clan, Sway
JIM SAYS: Profisee’s been
making music for a while
now, so is perhaps a strange
one to feature in a New
Music column.
He’s only just released his
debut album though, and as
he continues to push his
sounds forward, it sounds as
fresh as ever.
Raised in the north-west of
England, Nike Oruh arrived
in Scotland as a student in
1996.
He first came to the fore as
part of Yard Emcees, the
Edinburgh outfit that secured
a record deal with One Little
Indian, home to Bjork.
He said: “I came up to
Edinburgh to study at Napier
University. Then the music
took over, I graduated,
worked, and then ended up
doing a post-grad at Queen
Margaret Uni. But the whole
time, the passion for music
never stopped.”
His mix of hip hop and
electronica has seen him
appear across the world and
play festivals like The Big
Chill and T In The Park.
The likable rapper has
been a vital part of the
emerging hip hop scene in
Scotland.
He told me: “Hip hop is so
mainstream now that it’s
hard to define the Scottish
hip hop ‘scene’. There

By TIM NIXON

SPRAWLED out on a chaise
longue wearing a racy
corset,
stockings
and
suspenders, Diana Krall
looks scorching hot on
the sleeve of her new
album.

The image hints at the
vaudeville
inspiration
behind Glad Rag Doll.
Having spent hours
aurally devouring her
father’s
collection
of
78rpm jazz records —
many of which outdate
all but the most elderly
citizens of the world —
the Canadian star, 47, compiled a
list of forgotten gems ripe for
re-imagination.
The
singer-pianist
says:
“Instead of doing covers and
reinterpreting them as a 1920s
band, we’d take them to a
completely different place.”
She rooted through her father’s
closet and played the old records
on his gramophone.
She says: “You find one tune
and then you need more.
“You don’t find a lot of these
songs on iTunes.”
Diana teamed up with legendary musician/producer T-Bone
Burnett, who assembled a cast of
players to help bring her shortlist
of songs soaring into the present.
She reveals: “We just listened
to the original songs and then
played them the way we heard
them. There was no plan at all.

Tempo

“Just Like A Butterfly That’s
Caught In The Rain was second
take. No edits, nothing, just bang.
“I’m not a very verbal person
when it comes to talking about
music. It’s easier for me to just
play and find the right tempo
and the right feel, then it all
clicks. These guys were similar.
“Everybody
would
be
in
thought, then maybe T-Bone
would say, ‘Why don’t we try it
this way?’ It was very experimental and natural.”
The 13-track collection steers
Diana away from the Great
American Songbook standards
that she has built her career on.
T-Bone smoothed the terrain
outside the singer’s comfort zone,
establishing a laid-back environment in which to perform.
She enthuses: “I couldn’t wait
to get there every day because it
was so much fun.
“He’s an amazing human being.
The love gets deeper when you
work with someone you already
love.”
T-Bone snubbed computers to
give the sessions a resonant
depth by recording on analogue
tape — and he applied minimal
tweaks in post-production.
As a result, the microphones
rigged up to capture Diana’s
smoky, silky vocals show off her
voice at its most authentic.
She says: “T-Bone is all about,
‘You sound like you and let us
move around you’.
“Like in Lonely Avenue, I was
more conscious to sing even more
deadpan and not try to affect
something on my voice. I wanted

to sound as natural as possible
and be myself.”
Diana’s husband Elvis Costello
couldn’t resist joining in the
intoxicatingly creative process.
The singer popped in and out
of the studio to contribute
ukulele, guitar and vocals.
Diana says the celebratory atmosphere that was palpable throughout the sessions proved particularly cathartic for Elvis, who was
still grieving the death of his
father Ross MacManus.
She admits: “It’s been a very

tough time for him. So this was
something we did that was very
joyful. He came in with his
ukulele case, sat down and we
just looked at each other and
started laughing.
“After we’d finished recording,
we’d go down to the local restaurant and hang out and laugh.
“When we were done, I’d carry
Elvis’s ukulele and he’d carry me
home.”
Aside from the startling songs
on Glad Rag Doll, the album
sleeve certainly grabs attention.
The arresting cover image,
which
recalls
the
inter-war
glamour girls of Broadway, was
created with the help of costume
designer Colleen Atwood.
Diana says: “I brought in
Colleen. She’s an amazing woman
that I worked with on a couple
of movies. Her and (photogra-

pher) Mark Seliger came in and
heard the music and I showed
them pictures of Alfred Cheney
Johnston’s Ziegfeld Follies.
“A lot of those girls perished
tragically. If you look at those
pictures, they’re very beautiful
but
there’s
something
very
haunting there.
“This is my vaudeville Ziegfeld
Follies record but this is pretty
tame compared to a lot of the
pictures those girls were in at the
time.
“Somebody said to me, ‘Why
don’t you just put a nice flapper
dress on?’ and I said, ‘Because
that’s not what Glad Rag Doll’s
about’.
“So I was just playing dress-up.
I felt like that was appropriate
for this.
“It was a very personal thing
for me . . . and I got to have a lot
of fun doing it.”

appear to be far more artists,
DJs and producers online,
but in terms of actual events
and exposure, I’m not sure if
the development has been
parallel.
“That said, you have
producers like Hudson
Mohawke working with
Kanye West, and Ritchie
Ruftone was recently
crowned UK DMC, so there
have been huge
developments.”
With the album From All
Angles through his own
Cloak x Dagger label, with
support from Creative
Scotland, he sets the
standard for others to follow.
He said: “It took a while to
drop my own solo LP, and it
was a journey to complete
the whole process of
independently releasing an
album.
“Excluding the producers
and album design, I did
everything myself.
“To write, perform,
co-produce, promote and
distribute the whole thing
was a mammoth task.
“I feel it’s quite a reflective
album.
“The feedback has been
great, with many people
saying it wasn’t what they
were expecting.
“I always want to offer the
listener something original,
something unique, both in
sound and content.”
MORE: profiseemusic.com
Q Jim will be playing Profisee on
In:Demand Uncut this Sunday from
7pm on Clyde 1, Forth One,
Northsound 1, Radio Borders, Tay
FM, West FM & West Sound FM.
See indemandscotland.co.uk

