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1S
MIDLAKE, BAND OF HORSES, BEN
HOWARD – tonight, tomorrow and
Sunday, Green Man festival, Black Mtns.
BEYONCE, KINGS OF LEON – tomorrow
and Sunday – V-Festival, Essex and Staffs

BOOK
NOW

GREEN DAY, EMINEM, BIFFY CLYRO –
August 23, 24 and 25, Reading and Leeds,
readingfestival.com and leedsfestival.com
THE KNIFE – October 26, Brighton Dome,
brightondome.org

NEWMUSIC
By JIM GELLATLY

By JACQUI SWIFT

A LITTLE less cheeky
than usual due to hangovers and a lack of
sleep, Rizzle Kicks are
still “madly excited”
about their new album,
Roaring 20s.

“We know we can surpass the
first album,” says Jordan “Rizzle” Stephens. “This one has better songs. We’re better songwriters now.”

He and Harley “Sylvester” Alexander-Sule, both 21 — the other half
of the Rizzle Kicks duo — burst on
to the music scene in 2011.
Their debut album Stereo Typical
made the Top 5 and they had a
string of hit singles, including
Mama Do The Hump and When I
Was A Youngster.
No one was as surprised by their
sudden success as they were.
“We didn’t expect any of it,” says
Harley, clutching his head with a
groan. He is clearly suffering the
most from last night’s shenanigans.
Jordan adds: “I think we filled a
spot. We aren’t strictly hip-hop, or
pop and we’ve got a bit of jazz in
there too. And that crossed over
generations.
“For the kids we are bubbly and
fun and the older generation caught
on because we brought back
elements of music they loved.”
Standout track on Roaring 20s is
Skip To The Good Bit, an energised track which borrows the riff
from EMF’s 1991 hit Unbelievable.

‘We’re obsessed
by The Wire’

Jordan laughs: “I love the fact
that this single was released a year
before we were born.
“It’s a riff that’s always been in
both of our heads. We wanted to
have one of those songs where you
could just step on stage and be
ready to go. I’m surprised no one
has used that riff before.”
Harley says: “We think that’s a
big hit for us. Well, let’s hope so.
It’s going to be a single and we’ve
had a lot of feedback about it.”
Both say that album number two
was approached in exactly the
same way as their debut.
“I haven’t taken this album any
more seriously than the first. I just
think I’ve got better at writing
lyrics,” says Jordan.
What has changed is the calibre
of their guests.
Roaring 20s’ collaborators include
Fatboy Slim, jazz pianist Jamie Cullum and The Wire actor Dominic
West, who appears on Put Your
Two’s Up and That’s Classic.
“Yep, Dominic ****ing West,”
smiles Harley. “We were completely
obsessed by The Wire.
“Dom looks exactly how he does
when he was McNulty. Working
with him was so chilled. He’s a
great actor and very English and

posh. We last saw him at Glastonbury walking out to see The Rolling
Stones — he was smashed. He’s a
real hero.”
A more surprising pairing is Rizzle Kicks and pint-sized Jamie Cullum, who worked with them on The
Reason I Live and I Love You More
Than You Think.
“He’s the most talented person I’ve ever
witnessed
play
an
instrument,” says Jordan. “He’s got an
amazing voice and his
piano playing is out
of this world.
“To
witness
him
play was something
else — and he’s a huge
hip-hop fan. I’m a
half-decent
guitar
player but then he
picked up the guitar
and his playing was amazing as
well.”
One change for the duo between
albums has been their relocation to
London from Brighton, where they
both grew up.
“My family are still in Brighton
so I go back and visit,” says Harley.
“We both love Brighton,” stresses
Jordan. “But it is small compared to
London. I wouldn’t say the move
affected us musically.
“We were back with our producer
Ant Whiting in Shepherds Bush. We
have a strong relationship with Ant.
It’s a very comfortable family vibe.
We have dinner and drinks at his.”
Harley adds: “As far as I’m
concerned you only have to change
producer when things go wrong. At
the moment things are going right.”
One Brighton connection that
remains with Roaring 20s is working with superstar DJ Fatboy Slim
aka Norman Cook. He produced
their hit single Mama Do The
Hump after they knocked on the
door of his seafront home to ask
him to work with them.
This time he co-wrote and produced the track Put Your Two’s Up.
“We’re always happy to work with
Norman,” says Harley. “I think at
first he took to us
because
we
were
Brighton boys, then I
think he was just
happy to be in the
pop world again.
“It’s a while since he
put out an album but
he has never lost his
touch.
“He said, ‘Why on
earth do you want to
work with me?’ But
growing
up
in
Brighton, he was THE
person who put that
sound in our heads.
His music was always
there.”
One big name collaboration that did not
make the album, but
could appear as an EP
is a track they did
with Pharrell Williams.
“It was an amazing
experience
to
work
with Pharrell,” says Harley. “The guy has got
the Midas touch with
everything he does.
“He’s quite a difficult
man to get hold of, but
our A&R man contacted
him and he told us to
come over to his studio in Miami,
which we did.
“We didn’t see much of the place
though as we were in the studio
until 4am every day.”
Jordan adds: “He thought we had
a unique style of music — and this
was before his work with Kendrick
Lamar and Daft Punk. He was still
trying to re-establish himself. Since
then he’s been on a roll.”
Harley says: “It was a privilege to
see him work. As well as us, he was
working on Beyonce tracks and the
Despicable Me soundtrack.
“Were we nervous? No, we were
beyond excited!”
The only letdown was that the
Pharrell collaboration did not fit
with the other tracks on Roaring

20s. Harley says: “The Pharrell song
could be huge, but it just wasn’t
right with these songs.”
Roaring 20s is all about growing
up and dealing with the changes
that maturity brings.
Jordan says: “I was thinking about
our generation and what would they
be annoyed with?
“The period between
18 and 21 is a big
leap.
“Skip To The Good
Bit (about the youth
wanting money and
success without any
hard work) and Lost
Generation
(which
namechecks footballer
John Terry and TV’s
Jeremy Kyle) comes
from discussions with
friends and social commentary.
“We’ve always rapped about what
we’re experiencing. On the first
album it was about going out with
your mates and getting into trouble.
“That’s what you do in your late
teens after all. But now it’s girls
and relationships and growing up.
Yep they’re more serious tracks but
we’re still being cheeky.”
Jordan’s mum does backing vocals
on the menacing track Lunatic.
“I’m really proud of that one,” he
beams. “She’s got a great voice and
it really works on the song.
“It’s the darkest track on the
album and is about frustration.
When I was young, I hated being
confined by the rules of academia.
The song carries the idea of a kid
being at school then the minute he
gets home he becomes this party animal — a musician and a lunatic.”
Rizzle Kicks hope fans love Roaring 20s as much as they do.
“It means they’re in for a wicked
live set,” says Harley. “We can now
combine the pace of the first album
with the maturity of the second for
a brilliant set.”
Sudden fame was never too much
for them to deal with as teenagers.
“It was just fun,” says Harley.
“That whole period around our first
album whizzed by
so quickly that we
took it as it came.
That’s not being
blasé as we were so
appreciative of it.”
Even so they have
had to learn about
certain elements of
success on the way.
“People
coming
up to you is great,
but it’s hard to
always be ready for
it,” admits Jordan.
“And with Twitter,
you have to watch
what you say.”
Harley adds: “I’m
a bit of a liability
on Twitter.
“I’ve had to learn
about NOT saying the
wrong things. I’ve
been told off by my
manager
and
by
Twitter in the past.”
As graduates of
Croydon’s
Brit
School, Harley and
Jordan have been
venturing into other
entertainment sectors.
Both presented the
Channel
4
music
show Smells Like Friday Night. Harley, a former drama teacher, hopes
to break into acting while Jordan
has plans to write a screenplay and
become a director.
He says: “It’s not like we want to
turn our backs on music, though —
this is just the start. We’re both
hard working and can’t function
without being creative.
“We’re lucky that we’re not
completely confined in one area and
have a lot of other passions.”
Harley adds: “Things are going
great. We’ve got a good balance of
work and friendship.
“And when the album comes out,
I think it’s going to be another
wicked year.”
l Roaring 20s is out on September 2.

UNKLE BOB

WHO: Rick Webster (guitars/
vocals/piano/bass/percussion / synth), Chris Hardwick
(drums/vocals), Ali Petrie
(piano/organ/synth)
WHERE: Edinburgh
FOR FANS OF: REM, Coldplay, Travis
JIM SAYS: Unkle Bob have
been around since 2000, but
2012 marked a fresh start.
Tipped by many to go all
the way, their legacy was two
critically-acclaimed albums
— Sugar And Spite and
Shockwaves. They became a
hit in the US with tracks featuring in American TV dramas,
including Grey’s Anatomy.
Formed in Glasgow where
Rick, originally from Lancashire, studied film, they later
re-located to London. Unkle
Bob Mk1 finally called it a day
in 2011.
Rick explained: “The band
split up mainly due to a kind
of breakdown where I lost the
ability to sing.
“This was compounded by
a lack of money from low
sales, a changing music
industry and hefty debt. I felt
the songs we were recording
had no soul, and in our mission to be successful we
started missing the point.”
Rick re-emerged in late
2011 as a solo artist. He said:
“I co-wrote and recorded a
4-track EP with Andy Gill
(from Gang of Four) which
featured Eddi Reader on
backing vocals. Andy is a
genius and I learnt so much

from the way he loops sections of tracks. It came at a
time I had fallen out of love
with making music. Andy
turned a lot of that around.”
Now based in Edinburgh,
Rick’s revived the Unkle Bob
name, with a glorious new EP
Songs For Others.
He added: “The only consistent thing with Unkle Bob
before and after the split are
my songs, my voice. Everything else is different.
“I’ve been forced to
become producer, engineer,
guitarist, bassist, pianist etc.
“I’m a better musician now
and I’m still learning.”
Finance and inspiration for
the Songs For Others EP
came via the fan-funded platform PledgeMusic. Rick told
me: “I sold a package for
£400 where I would write and
record a song for anyone on
any topic. I didn’t think anyone would buy it, but I sold
two songs.
“I then liaised with the fans
and started writing. I’m quite
proud of how it worked out.”
Songs For Others is out on
Monday.
Unkle Bob support Canadian singer-songwriter Sarah
Slean at the Voodoo Rooms
in Edinburgh on September
24, Skye’s Dunvegan Hall,
September 25, and Glasgow’s CCA, September 26.
MORE: unklebob.com
Q Jim will be playing Unkle Bob on
In:Demand Uncut this Sunday from
7pm. Check it out on Clyde 1, Forth
One, Northsound 1, Radio Borders,
Tay FM, West FM & West Sound FM.
www.indemandscotland.co.uk

SLAYER

Live at Bloodstock
THE biggest and best Bloodstock yet was
a throwback thrash-fest.
In a line-up only half original since
the sacking of drummer Dave
Lombardo and the death of guitarist
Jeff Hanneman, there was no talk of
loss – just a backdrop reading: “Jeff
Hanneman: Still Reigning.”
They kicked off with recent stormers

JOHN MAYER
Paradise Valley

PERHAPS more famous for his A-list girlfriends than for his music, you might be surprised to learn that Paradise
Valley is John Mayer’s sixth fulllength record. Having dabbled
in country before, this album
sees Mayer embracing the
genre more wholeheartedly –
inflecting his gently husky voice
with a twang and employing
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World Painted Blood and Disciple,
but it was oldies such as Hell
Awaits, Seasons In The Abyss and
Dead Skin Mask that really ignited
the Derby crowd.
At the end, South Of Heaven
and Angel Of Death left 15,000
metallers in no doubt who reigned
at Bloodstock.
ROB LEWIS

3
country-style guitars throughout. There are
some decent moments here, including
Who You Love, a sensitively written duet with on-off girlfriend
Katy Perry, on which the latter
puts in a good performance. But
hurried lyrics and ropey song
structures let down what could
have been Mayer’s best work to
date.
POPPY COSYNS

