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NEW MUSIC
BY JIM GELLATLY

By TOM THOROGOOD

INTERPOL have been
away for four years –
which certainly feels a
long time for fans.

HONEYBLOOD

WHO: Stina Tweeddale
(vocals/guitar),
Shona
McVicar (drums).
WHERE: Glasgow.
FOR FANS OF: Pixies, The
Breeders, PJ Harvey.
JIM SAYS: Without sounding
too patronising, Honeyblood
make a wonderful noise for
just two girls.
Their self-titled debut
album came out in July. It easily fulfils all the early potential.
Packed full of hook-laden
feisty rock ’n’ roll, it duplicates the pure raw energy of
their live shows perfectly.
They’re in good company
on the FatCat Records roster.
The Brighton label has
almost become a Scottish
music embassy. Current signings include Scots bands We
Were Promised Jetpacks,
The Twilight Sad and Paws,
while Frightened Rabbit are
alumni of the influential label.
Shona said: “I was definitely a big fan of the label
and what they were doing
and the music they were
putting it. I think that’s really
important when you’re signing to a label. You have to
believe in what they’re about.
Alex
Knight
(FatCat
co-founder) actually saw us
at our second ever gig (Wide
Days in Edinburgh) and we
kept in touch.
“They let us grow into the
band that we are now.”
They have already started
to make an impact outside
the UK, including successful
dates in the US, where they
also recorded the album.

Some were even worrying
the group may never return,
but the band never had any
doubt.

Daniel Kessler, guitarist and
main songwriter for the band,
tells SFTW: “There wasn’t a point
where I thought we wouldn’t
make a new album but I never
take it for granted.
“It’s something to be cherished
and it starts with material and
songs.
“And since songs usually begin
with me, I just get this message
to my brain that I need to work
with the guys and it’s the right
message to get.”
The group, Daniel, frontman
Paul Banks and drummer Sam
Fogarino, release their fifth
album, El Pintor, on September
8. Daniel says: “I was intrigued
to get together. I was motivated
to see what we could do.
“The songs have always pretty
much begun with me. So Paul
and I made a plan as we were in
New York at the same time.”
During initial sessions on El
Pintor the band faced a problem
in deciding what to do about a
bassist.
Carlos Dengler, founding member of the band and bassist, left
the group after the recording of
their fourth album in 2010.
But Daniel says the solution
turned out to be simple: “We
didn’t have a discussion about
what we were going to do.
“Then
after
the
second
rehearsal Paul was like, ‘Maybe I
should pick up the bass, ’cos
it helps to anchor the songs.’
“I was like, ‘Cool,’ and that
was the first time we spoke
about what we were going to
do about bass parts.
“By the end of the second
or third rehearsal we’d made
an incredible start to a couple
of new songs.
“Then we were focusing on
what is in the room rather than
what isn’t.
“It was flowing and we
weren’t hitting any walls so we
were invigorated by what was
happening. Paul surprised me
with how excellent he is on
the bass.
“We just ran with it and
didn’t have any other conversations about it.
“Once those foundations
happened we found our way
and we thought, ‘Why would
we look to other possibilities
when this is working so
well?’ ”
It sounds like El Pintor was
fun to record, too.
“What felt really good was that
the songs had a lot of energy,”
says the New Yorker.
“There was a moment during
recording when we thought, ‘We
could even play a show now.’
There was a lot of energy in the
room, those moment were indicative of how things were going.”
What, if anything did the group
want to do differently for their
fifth album?
Daniel says: “We wanted to
strip it down a little bit and
have less keyboards and orchestration. The last record is a bit
more atmospheric and we were
pushing our boundaries so we
sort of swung in the other
direction for this one.
“It’s a bit more of a songoriented album; it still shows us
growing and it feels like an
interpol record.
“We’re a band moving forward
and it’s definitely one of our best
records.” And what about the
album title, an anagram of the
band’s name and Spanish for
The Painter?
“We didn’t just do it because
it’s an anagram of Interpol. That
is a part of it, but Paul emailed

and said, ‘How about El Pintor?’
“I liked it and I thought about
the artwork, I know it’s on the
abstract side of things but it just
felt right.”
Interpol certainly take the art
of putting together an album
seriously, which seems to be
something happening less and
less these days when singles rule.
Daniel says: “It’s important to
me to keep the album alive, but
it’s definitely the age of the
single or the track.
“Attention spans are shorter
now than they were when we put
out our first album.
“I really love albums from start
to finish. Whether people will
listen to track ten . . . I hope so.
“It’s good to live with albums
and not love something straight
away. These days you’re not just
competing with other music.
People are doing a lot of things
at the same time with their
phones and social networking.
But despite everything I’ve said,
if a band comes up with a strong

album it works. Look at Arcade
Fire – they’re an albums band
right there.
“And
your
Radioheads . . .
People aren’t buying just one
song from bands like that.
“I’m still in love with that
concept and track ten on our
record, Twice As Hard, is just as
important as any other song. It
has its place.”
Live, El Pintor
has also been going
down brilliantly for
Interpol, who broke
through
in
2002
with their debut
album Turn on the
Bright Lights.
Daniel
explains:
“The great thing is,
we have fans who
all have different
favourites.
“It’s
different
when you play songs
for the first time but
during the tour in
March in the UK

everyone was pretty responsive to
the new songs.”
During their time away, singer
Paul and Carlos both released
solo records, and Daniel has
also
been
working
on
his
own projects.
“I
made
an
album
of
atmospheric music with a friend
of mine who is a sound designer
and it’s going to come
out next year.
“It was a healthy
thing to do and it
was a challenge to
work with someone
new.
“And I opened a
seafood
restaurant
in
Brooklyn.
I
approached it like
making a record. I
love food and I was
even involved in the
layout
and
furnishings.”

Shona added: “We had the
absolute honour of recording
the album with Peter Katis
who has produced some of
my favourite albums including The National and Frightened Rabbit.
“We had a really short time
frame in which to record it,
but we went over-prepared
and knew exactly what we
wanted to achieve.
“I’m not going to lie and
say that it wasn’t stressful,
but we couldn’t be happier
with the album and wouldn’t
change a thing about it.”
Just back from performing
at last weekend’s Leeds Festival, the duo have TWO festival appearances tomorrow.
They have an early slot at
the first day of The East End
Social’s Last Big Weekend at
Glasgow’s Richmond Park.
The girls then head south
for the inaugural Electric
Fields Festival at Drumlanrig
Castle in Dumfries and Galloway. It sounds like a logistical
nightmare, but Shona joked:
“I think we’ll be OK. There’s
only two of us so how hard
can it be?
“We get to play two great
festivals in one day — can’t
really complain about that!”
Honeyblood start a headline tour next month, including dates in Stirling, Dunfermline and Glasgow.
MORE: honeyblood.co.uk
Q Jim presents Drivetime on XFM
Scotland, Monday to Friday
4-7pm. xfm.co.uk www.jimgellatly.
com. Photo credit Laura Coulson.

Listen to the band at
thescottishsun.co.uk

